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The Research about the relationship

of the Design and Aesthetics for Isotype

Hui-Hsia Chen

Abstract

The major domain is limit to introduce the methods in appreciation & analysis
from the aspect of visual-psychology, including Gestalt-Psychology and Isotype. The
object is to analyse the ability of reading and thinking in design. Simply; it is to research
the problem of Design and Aesthetics.

It clears the relationship between the practical value of Aesthetics and Design. We
emphasize thise topic on the available Isotype domain in visual language. It would help
us to focus on it and promote the functions in the Visual Design. And the other reason is
that Isotype is essential for us in communication. The Isotype Design’s principle is base
on the below theories from the Gestalt- Psychology, Symbology And Imagine
Expression.

This study is to understand the relationship of Design and Aesthetics, which to
figure out the principal of the Gestalt and the theory of Symbol-Communication. And
how to effect on the Design thinking and the trend; It could help us to know how to
make the design of Isotype to match the demand of the Times and Aesthetics. We use
the case- study to understand the Identification of Visual-Language and the
relationship of Design and Aesthetics. And then, we provide some opinions and
references for future in Design.

Keywords : Isotype - Aesthetics ~ Symbol - Gestalt-Psychology
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